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November 25, 2023 - February 24, 2024
Opening Reception: Saturday, November 25, 5 - 7pm

OSCAAR MOULIGNE is pleased to announce its inaugural exhibition Glenn Ligon opening on November 25, 2023

and on view until February 24, 2024.

For this exhibition, which marks a decade since the artist’s work was first shown in Japan, Glenn Ligon will
premiere two new bodies of work: Static paintings and a series of untitled drawings on Kozo paper. These works,
which draw upon legacies of classical art and writing, modern painting, and conceptual art, are created using the
artistic technique of rubbing, manifesting a distinctive physicality with different forms and material and varying
degrees of legibility, and ultimately, abstraction. Both series employ excerpts of text from James Baldwin’s 1953
essay “Stranger in the Village,” which recounts the author’s experience in a small village in Switzerland, where for
many he was the first Black man they had ever seen. Ligon’s iconic use of Baldwin's text alludes to historical,

political, and social concerns with race relations and national identity in present-day America.

In his Static paintings, Ligon stenciled Baldwin’s text in white oil stick on a gesso ground, then rubbed black oil
stick on the top surface of the letters. With repeated stencils and overlapping layers, the letters are increasingly

smudged and illegible, creating different degrees of abstraction based on the artist’s “interventions.” Coal dust is

also used in some of the works, as with most of the artist’s Stranger paintings, which the artist began in 1997.

The term “static” can refer to the absence of a coherent transmission signal on a radio or television and the
resulting “noise.” Ligon’s new Static paintings appear at first glance to evoke visual representation of such noise,
but nevertheless, the forms that emerge on the canvas cohere into a striking composition that builds upon the idea

of “improvisational abstraction,” which is central to the artist’s practice.

For his new series of drawings, Ligon has again used the technique of rubbing, a method that can be traced back to
ancient art; described as frottage by Surrealist artist Max Ernst, it was regarded as “a way to probe the subconscious
mind.” To create these works, the artist rubbed carbon and graphite on Kozo paper across different Stranger
paintings. This process of “translation” between the two “surfaces” - the canvas and paper -- together with the
physical gestures of rubbing, create a constant oscillation between legibility and abstraction, accident and
intention, conscious and subconscious.. Such themes recur throughout the artist’s practice and are also evident in
numerous sources of inspiration ranging from the works of Henri Michaux, Norman Lewis and Jean Dubuffet, to

Chinese ink rubbings, asemic writing, and concrete poetry.
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Another work in the exhibition that looks to Baldwin’s text and recontextualizes it, is the new diptych painting
Redacted. Ligon has crossed out each letter with an ‘X’ to create a pattern of multiplicity, but one that gradually
departs from the formal structure of repetition. In addition to rendering the composition increasingly illegible and
abstract, the letter/symbol ‘X" evokes multiple meanings: the unknown; the act of correction; or a political act, for
example, when Malcolm Little changed his name to Malcolm X. The intense physical presence of the artist’s hands
in the works are signified by gestural interventions that prod the viewer to engage in the present moment as well

as reflect on our past histories- to look at ourselves and the world we live in.

About the artist:

Glenn Ligon (b. 1960, lives and works in New York) is an American artist whose work explores notions of abstrac-
tion and the legibility of language. He works across a wide range of media including painting, neon, printmaking,
photography, installation, sculpture, and video. Ligon often incorporates text and found imagery within the
contexts of American history, literature, culture, and social constructs, and his sources range from texts by writers
such as James Baldwin, Zora Neale Hurston, and Gertrude Stein, to stand-up comedy routines, children’s coloring
books, and slave narratives. Since the 1990s, Ligon has been recognized for creating works that push the boundar-
ies of abstraction as well as serve as visual critiques of questions of race, sexuality, and identity through both
personal and collective narratives.

Solo exhibitions of Ligon’s work have been presented at Carré d”Art, Nimes (2022); Camden Art Centre, London
(2014-15); Whitney Museum of American Art, New York (2011); The Power Plant, Toronto (2005); The Studio
Museum in Harlem, New York (2001); Kunstverein Miinchen (2001); Walker Art Center, Minneapolis (2000-2001);
and the Institute of Contemporary Art, University of Pennsylvania, Philadelphia (1998). Ligon’s work was included
in two editions of the Venice Biennale (1997 and 2015), documentall (2002), and two editions of the Whitney
Biennial (1991 and 1993). His recent curatorial projects include Grief and Grievance: Art and Mourning in America,
New Museum, New York (2021); Blue Black, Pulitzer Arts Foundation, St. Louis (2017); and Encounters and Collisions,
Nottingham Contemporary, which traveled to Tate Liverpool (2015). A forthcoming curatorial project entitled
Glenn Ligon: All Over The Place, will be presented at the Fitzwilliam Museum, University of Cambridge in 2024.

Ligon’s work is held in the permanent collections of museums worldwide including Art Institute of Chicago; The
Broad, Los Angeles; Centre Georges Pompidou, Paris; Dallas Museum of Art; Detroit Institute of Arts; Guggenheim
Museum, New York; Hammer Museum, Los Angeles; Hirshhorn Museum and Sculpture Garden, Washington, D.C.;
Los Angeles County Museum of Art; Museum of Contemporary Art Chicago; Museum of Contemporary Art, Los
Angeles; Museum of Modern Art, New York; National Gallery of Art, Washington, D.C.; Philadelphia Museum of
Art; San Francisco Museum of Modern Art; The Studio Museum in Harlem; Tate Modern, London; Walker Art

Center, Minneapolis, and Whitney Museum of American Art, New York, among others.

For inquiries, please contact +81 75 600 0134 or info@oscaarmouligne.com
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Carré d’ Art, Nimes (2022); Camden Art Centre, London (2014—15); Whitney Museum of American Art, New
York (2011); The Power Plant, Toronto (2005); The Studio Museum in Harlem, New York (2001); Kunstverein
Miinchen (2001); Walker Art Center, Minneapolis (2000-2001); the Institute of Contemporary Art, Universi-
ty of Pennsylvania, Philadelphia (1998). V=4 Y47 « 2 v F—V, FAvb=— + SNAT=27nVenEN 2 [H]
(1997, 2015; 1991, 1993, documentall (2002) i=Zhl, F4EXav —2—%#H D ET S @ Grief and Grievance:
Art and Mourning in America, New Museum, New York (2021); Blue Black, Pulitzer Arts Foundation, St.
Louis (2017); Encounters and Collisions, Nottingham Contemporary and Tate Liverpool (2015). 4% B ¥ &
DX¥av—av IZBEES © Glenn Ligon: All Over The Place, the Fitzwilliam Museum, University of Cam-
bridge (2024).

T4 DIEFIIH R P OERREDRR—<F 2t avrzy=2 U3 TV Art Institute of Chicago; The Broad,
Los Angeles; Centre Georges Pompidou, Paris; Dallas Museum of Art; Detroit Institute of Arts; Guggenheim
Museum, New York; Hammer Museum, Los Angeles; Hirshhorn Museum and Sculpture Garden, Washing-
ton, D.C.; Los Angeles County Museum of Art; Museum of Contemporary Art Chicago; Museum of Contem-
porary Art, Los Angeles; Museum of Modern Art, New York; National Gallery of Art, Washington, D.C.;
Philadelphia Museum of Art; San Francisco Museum of Modern Art; The Studio Museum in Harlem; Tate
Modern, London; Walker Art Center, Minneapolis; Whitney Museum of American Art, New York.
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